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Mitleidlos hatte er am Friedensort den Schwan erlegt, Am- 
fortas' Klage thoricht staunend nicht verstanden. Aber im 
Augenblick von Kundry's Kuss leuchtet ihm das Bewusstsein 
auf von der unlosbaren Verflechtung von Begehren und 
Leiden, Lust und Busse, Schuld und Erlosung. Und der 
"durch Mitleid wissend" Gewordene kehrt zurttck zur Grals- 
ritterschaft, ihr Retter und ihr Konig.' — Seit 15 Jahren sind 
viele Tausende, nicht zum geringsten Teil iiber das weite 
Meer her, nach Bayreuth gekommen, um den Parsifal zu 
sehen und zu horen. Moge in weiteren 15 Jahren die Zahl 
derer nicht minder gross sein, die dem Verfasser unsers 
Buches Dank dafiir wissen, dass er dem Biihnenweihfestspiel 
die ihm gebiihrende Stellung in der Geschichte der deutschen 
Litteratur angewiesen hat. 

Zum Schluss noch wenige Worte iiber den Bilderschmuck 
des Buches. Der bereits erwahnte Rezensent in den Grenz- 
boten hat in Ubereinstimmung mit der weit iiberwiegenden 
Mehrheit der Beurteiler den Illustrationen seine voile Aner- 
kennung ausgesprochen. Ihn aber haben nur zwei derselben 
unangenehm beriihrt : ' das Bild des BUhnenfestspielhauses in 
Bayreuth und die bunte Schlussszene aus Richard Wagner's 
Parsifal.' Deutlicher freilich hatte er seinen Standpunkt in 
der Beurteilung des zweiten Teils des Buches nicht bezeichnen 
konnen. Wer die Stellung Wagners in der Geschichte der 
Kunst und Litteratur und damit auch den Parsifal nicht 
versteht, der moge immerhin des ' reinen Thoren ' spoiten und 
sich dabei sehr weise diinken. Aber deshalb ein Buch zu ver- 
dammen, das man mindestens zu einem erheblichert Teil sehr 
gut befunden hat, das ist nicht gerade das Zeichen des Wei sen. 

Karl Landmann. 

Darmstadt. 



Schiller's Wilhelm Tell. With Introduction and Notes, by W. 
H. Carruth, PhD., Professor of the German Language and 
Literature in the University of Kansas. The Macmillan Co.: 
New York. 

If any one will take the trouble to look through the cata- 
logues of our colleges and high schools, he will assent to 
Professor Carruth's claim that Wilhelm Tell has been widely 
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accepted as the best classic play for young students.' There 
is hardly any catalogue to be met with, in which Wilhelm Tell 
does not figure as one of the text-books for intermediate 
classes. The reasons are very plain : its language offers no 
special difficulties and its sentiments commend themselves to 
the English and American students as strongly as to the 
enthusiastic youth of the Fatherland. 

It is to be expected, therefore, that a text of such value 
would be made accessible to the English-speaking reader 
through various editions, and it must be acknowledged that 
we count among those already in existence several of real 
merit. When it was announced some months ago that a new 
edition of Wilhelm Tell was in preparation, the first thought 
was : will this one be a mere duplicate of those already in 
existence or will it present some new features ? While it 
cannot be denied that the desire of publishers to have com- 
plete lists of texts has not infrequently led to a mere duplica- 
ting of other editions, yet, the beneficial influence of competi- 
tion has become very apparent in this field, too. 

On the other hand, the name of the editor — already favor- 
ably known to his colleagues through his Wallenstein and 
Ekkehard — seemed to offer a guarantee for the superior char- 
acter of the forthcoming edition, and it was a matter of great 
pleasure when we found this expectation verified while exam- 
ining Professor Carruth's edition of Wilhelm Tell after its 
final appearance. We may note first — to speak first of that 
which strikes the eye first — its prepossessing garb, it is most 
becomingly illustrated with photographic views of Swiss 
scenes connected with the locality of the drama, with a por- 
trait of Schiller as frontispiece and a map of the forest- 
cantons. The mechanical work, too, is very well done in 
general ; it was noticed, however, that there seems to be in 
places a lack of evenness in the German type used in the 
notes and that in the stage-directions. 

Turning, then, to the most interesting part of the book, the 
accompanying commentaries, we cannot fail to admire their 
completeness and thoroughness. The editor proposes not 
only to render the play more easily comprehensible to the less 
advanced student, but also to furnish material and encourage- 
ment for a more detailed study of the various points in the 
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play on the part of advanced students. We are especially 
interested in the second part of the scheme. We find these 
principles carried out in the introduction which, after a con- 
cise sketch of Schiller's life and works, treats the composition 
of Wilhelm Tell, states some of the principal criticisms and 
comments, discusses style and meter, and then adds valuable 
material concerning history and legend of the Tell-story, 
together with portions of Tschudi's chronicle used by Schiller 
and a brief exposition of the political situation at the supposed 
time of Tell's action. There follows a chronology giving the 
authentic dates of Swiss history up to the official recognition 
of Switzerland as an independent State in the Treaty of West- 
phalia, 1648, and — to be contrasted with them — the dates 
according to legendary history as relating to the Tell-episode 
and to the play. A list of persons and their appearances in 
the play precedes the drama as in the edition of Wallenstein. 

The notes are mainly intended for the less advanced students 
and, for that reason, do not only give explanations bearing on 
the general subject-matter, but also interpretations and trans- 
lations of difficult idioms, and grammatical references some of 
which strike us as rather elementary and, hence, superfluous ; 
yet, the number of these unnecessary notes is very inconsider- 
able, as is, likewise, the occasional repetition of the same note 
when a reference to the earlier one might have been sufficient. 

The general value of the annotations is not impaired by 
such oversights, nor do I mean to depreciate the scholarliness 
of those commentaries if I mention a few that seem to require 
some correction. One thing especially did not appear quite 
clear from the explanations given by Professor Carruth, viz : 
Albrecht's position in the German empire. While the relation 
between the house of Hapsburg and the Swiss cantons is 
stated correctly in the introduction p. 54, the reader will prob- 
ably not fully understand why Albrecht was not entitled to 
be called 'emperor.' The note to 1. 77 says 'Albrecht was 
not in fact emperor. But the titles are used indifferently in 
Tell; note to 1. 130 'Konigs, here often instead of Kaiser'; 
note to 1. 184 . . . 'the imperial office was elective, but (!) 
was held at this time by the Duke of Austria'; again note to 
1. 193 'the imperial office was elective,' and 1. 703 'Kaiser, 
rather Konig see note to 1. 77.' The simple facts are that the 
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head of the old German empire was elected by the prince- 
electors and then he was legally called deutscher Konig, that, 
in the time preceding the Reformation, the title of romischer 
Kaiser was obtained through coronation by the Pope ; still, as 
indicated by Professor Carruth, the Germans do not distin- 
guish that point very carefully — it is not only the case in Tell — 
and call the German kings Kaiser whether they were anointed 
by the Pope or not. There have been, at times, splits in the 
electoral college, and this was the case with Albrecht who was 
elected as Gegenkonig by those electors who were dissatisfied 
with King Adolphus of Nassau (June 23, 1298), but the vic- 
tory of Gollheim in the same year, and the end of his rival in 
that battle procured Albrecht universal recognition as deutscher 
Kdnig, and he is commonly called Kaiser Albrecht. 

Note to 1. 294 Herrenleute; I do not know what warrants the 
translation with 'leaders.' Funke {Wilhelm Tell) says Herren- 
leute signifies rich land-owners, but not of the aristocracy. 

Note to 1. 754 Frilhtrunk, ' morning-drink, perhaps a light 
breakfast of which beer was the chief element.' The common 
drink in Switzerland was and is wine, besides the passing of 
one beaker would rather suggest wine than beer. 

Note to 1. 1208 der Sassen (from sitzen) 'serfs.' It might 
have been more to the point to state Sassen, die fremde JPflich- 
ten tragen = serfs — because Sassen alone could not mean that. 

Note to 1. 1249. I always understood der AM herfiXrzog as 
in correct dependent order because depending on als in 1. 1246, 
the principal sentence not beginning until 1. 1252 with da 
sprachen wir ; thus 'for when the monastery-people claimed 
our Alps, (and when) the abbot drew forth an old document 
which . . . , then we spake ' . . . 

Note to 1. 1363 der grossen Frau zu ZiXrich ; the usual ex- 
planation of that phrase is : ' the sublime Lady of Zurich '= 
Our Lady the Virgin Mary, representing the abbey of which 
she is the patron-saint; similar expressions are met frequently. 

Note to 1. 2651. The rendering of Klostermeier as 'rent- 
collector,' may not be the only feasible one, could it not also 
mean a ' convent-retainer, a tenant of a farm belonging to a 
monastery ?' Its original meaning is, of course, ' head-servant, 
steward,' but as Meierhof acquires the meaning of ' tenant- 
farm,' thus Meier is used for ' tenant,' or ' administrator, super- 
intendent of some body else's farm or estates.' 
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In an appendix following the notes, Professor Carruth adds 
valuable biographical notes and an index of references to the 
notes and the introduction. The biographical notes will be 
found of great assistance in a more detailed study of questions 
concerning the Tell-legend as well as the language and gram- 
mar of Schiller's Wilhelm Tell and the life and works of the 
great master. In a special paragraph the editor suggests a 
number of ' Subjects for Themes and Investigation.' 

Of misprints which have been overlooked a few were noticed. 
In the introduction p. xi'iDie Rhenische Thalia should be Rhein- 
ische j p. xv relf-restraint = self-restraint ; on p. xxviii, the a 
is omitted in great ; on same page the Gotting'sche Gelehrte 
Anzeigen should be G'ottingische . . . ; on p. xxxv e instead 
of c in Melchthal. In the note to 1 125 sich should be ich j note 
to 1. 130 in K 6 trig's omit the apostrophe ; in the text 1. 345 
wohlgeflegt — wohlgepflegt j on p. 24 in S. D. uach — nach ; in 
note to 1. 998 adjoning = adjoining. 

Carl Osthaus. 

University of Indiana. 



Zeitschrift filr Vergleichende Litteraturgeschichte. Herausgege- 
ben von Dr. Max Koch, O. Oe. Professor an der Universi- 
taet Breslau. Neue Folge. Zehnter Band. Weimar, 1896. 
(Verlag von Emil Felber.) 

J. O. E. Donner, the author of Der Einfluss Wilhelm Meisters 
auf den Roman der Romantiker, contributes to our knowledge of 
English influence upon the German Romantic School in an 
essay entitled Richardson in der deutschen Romantik. Richardson, 
who so largely determined the fate of the German novel in the 
1 8th century (cf. Erich Schmidt, Richardson, Rousseau und Goethe), 
has left his traces on only two works of the romantic school : 
on Tieck's William Lovell and Arnim's Gr&fin Dolores. Haym 
(Romantische Schule, p. 41 and seq.) had already shown the influ- 
ence of the Frenchman Retif de la Bretonne on the Lovell, but 
the exact nature of the English influences which Tieck himself 
hints at {works, vol. VI, Berlin, 1828, pp. xvii, xviii) was not 
known. As a matter of fact, the great English novelist sug- 
gested to Tieck only a few situations and the fundamental idea 
9 



